




Architectural Details
Architectural details play several roles ln definmg the
character of a building; they add vrsual interest, define
certain burlding styles and types and often showcase

superior craft smanship and architectural design. Features
such as window hoods, brackets, columns, mouldings and

comices are all typically pan of historic stuctures. These
same elements, in one way or another, should be
incorporated into the design of rnfill construction.

6.25 Architectural features that provide visual
interest to pedestrians are encouraged.

a. Building facades wrthout ornamentation are

inappropriate. It is part of the character of the
District to have stylistic elements (i.e. cornrces,
pediments, brackets, dormers, joined chimneys,
wooden shufiers, transom and side lights, etc.)
seen on the historic structures.

6.26 Maintain the alignment of horizontal elements
along the block, including building cornices.
This alignment occurs because many of the
buildings are similar in height.
Window sills, moldings and cornices are anong
those elements that may be seen to align.
These elements shall align, wherever possible, to
similar eiements on adjacent historic propenies.
For example, in the context ofaset of Victorian era
houses, align roof and porch eaves with similar
elements on nearby historic buildings.
In the context of Federal-influenced buildings,
roof lines, align balconies and windows with
neighboring Federal era stuctures.

A literal imitation of historic features is
permitted.
Use only materials ard details similar in character
to those employed historically on similarbuildings.
Using the same kind of material as the original is
preferred. A substitute rnalerial is accepable if the
form and desigrr ofthe substrtute itself conveys the
visual appearance of the original material. For
example, a metal window frame may be considered
if rt accurately conveys the dimension and profile
of the original wood wrndow. The finish shall
match the original in appearance as closely as is

possible.

A new architectural detail should relate to
comparable historic elements in general sizg
shape, scale and finish.

Appropriatc: A contempord.ry inrerpretatioa of historic deuils are
pennined- Thc new element should. rclatz to comperable Jearurcs in
Eenetal size, thape, scale add finish
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b.

6.27
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New Constructrot

I

Materials
The materials used to constnrct a new building should
appear similar to those used historically. Brick is the most

common material for historic buildings in St. Charles;

however, stone and wood were also used.

6.29 Materials shall appear similar in character to
those used historically.

a. Usmg materials ttrat are the same as those employed
historically is preferred.

b. Substitute materials may be used for individual
building elements, but shall not be used for the
primary building material. For instance. brick must

be similar in size to that used hrstorically.
c. New materials rnusthave ademonstrated durability

in this sening.
d. Materials must be used in a manner similar to tlrat

used traditionally.

630 Simple material finishes are encouraged,
a. Matte finishes are preferred.
b. Polished stone, for example, is inappropriate as a

nrimarv material.

Street Facades
The front of a new buildrng should be composed to appear

similar in character to that of hlstoric structures in its
lmmediate context,

631 Incorporate thefollowingcharacter-defining
elements ofthe street facade in all new, Federal-
inlluenced structures.

a. Use 6/6 double-hung windows with operable
shutters.

b. Galleries may be considered.
c. For primary entrances, use a single wide door with

fansom and sidehghts.
d. Dormers may be used.

e. First floor commercial uses shail not rncorporate

large expanses ofglass not suitable to the Federal-
rnfluenced vernacular.

f. See Guidelines for Histonc Properties.

632 Incorporate the following character-defining
elements ofthe street facade in all new' Victorian
commercial structures..

a. Recessed entnes and large expanses of glass

(possibly broken into multiple lights).

b. Omate comice and midbelt comice.
c, Tall second floor 6/6 double hung windows.

d. See Gutdelines for Htstoric Properties.

6.33 Incorporate the following character-defining
elernents ofthe streetfacade in all new, Victorian
commercial structures,

a. Employ brackets, tumed posts and other specta]

details.
b. Front yard setbacks should not be cluttered with

inappropriate commercial signage or products.

c. Maintain residential character despite a possible

commercial use.

d. Windows and projectrng bays shall not incorporate
larger expanses of glass or other recent commercial
structure lnnovations.

e. See Guidelines for Historic Propenres.

634 A secondary structure shall not be designed
with a storefront and therefore not positioned
on the lot in such a manner requiring a
storefront.

a. Locate a secondary smrcMe to the rear of a lot.
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New Cons!-uctron

Doors and Entries
Front doors and prirnary enftances a-re among the most
imponant elements of any buildrng The abihty for the
pedestrian to easily rnove between the street and their
destiration rs of utmost importance rn the Districr Pnmary
doors and entrances on a new buildrng should relate to
historic sructures in terms of their proportion, detailing,
materials and location.

6J5 Clearly identify the primary entrance into the
building.

a. The primary entrance should be easily identified
from the street.

636 A new door shall reflect the proportions of
historic doors found in the Districl

a- A door shall appear to be similar to historic doors
found tlroughout the District.

b. See Guidelines for Histoic Properties.

637 For a new door, we a desigrr similar to those
found historically on comparable buildings.

a, A door should be trimmed in wood. Use rim with
a dimension similar to that used historically.

b. Use door lights which are similar in number and

srze as seen on historic buildings.
c. See Guidelines for Historic Propenies.

Windows
Windows, along wrth the elements that surround them and
their relatronship to one another, are among the most
imponant character-defining elements of a historic
sfucture A new building, which needs to visually appear
similar to historic structures, should incorporate such
window sizes and location into the design.

638 A windows shall be similar in character to thos€
of historic buildings in the DistricL

a. If a window historically had multiple panes,
windows on new buildings must reflect this.

b. See Gurdelines for Histoic Propertrcs.

639 A window with vertical emphasis is encouraged.
a. A general rule is that the height of the window

should be twice the dimension of the width.

6.q Usc materials that appear similar to those seen
historically.

a- New windows should be of similar design and
constmction of historic windows (i.e. wood).
However, other materials may be considered if the
appearance is similar to that of the historically
significant wood window in dimension, profile,
ald finish.

b. Wrndows should be trimmed in wood. This rim
must have a dimension similar to that used
historically.

c. See Guidelines for Historic Properties.

6.41 Dormers shall be in scale with those used in the
DistricL

a. Dormers shall be subordinate to the roofitself, and
lower than the ridge line.

b. Use dormers only in instances where they would
have been used historically.

c. See Guidelines for Historic Properties.

6.42 A window shall be simple in shape.
Odd window shapes such as octagons, circles,
diamonds, etc. are prohibited.
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Balconies and Galleries
The balcomes and galleries seen on the primary facade of
many commercial buildings throughout South Main Street
have become an integral part of the vrsual contrnuity of
the Dlsfict. Hrstoncally, these balconies and galleries were
seen on the Federal-influenced vernacular buildings,
although several have been recently added or reconstructed.
New commercial buildings constmcted rn srmilar styles
mlght want to reflect the use of these balconies and
galleries.

6,43 Balconies and galleries, as a part of new
structures, shall be similar to those seen
traditionally in form and detail.

a. Use rnatenals that are similar to origrnals.
b. Decorative elements that are not known to have

been used hstorically are inappropriate.
c. See Guifulines for Histoic Propertrcs.

6.U Balconies or galleries shall be compatible with
the primary structure.

a. Usrng srmrlar material is appropriate. Il some
cases, a srmpler, less noticeable material also may
be appropriate.

b . They must be in proportion to the primary structure.

6,45 Balconies or galleries shall remain subordinate
to the primary structure.

a. Its materials, finish and details must not call
attendon away from the primary structure.

6,46 Indicate the construction date on a new balcony
or gallery so as nct to confuse the history of the
District.

Porches
Porches are a unrquely residential feature. Aporch is often
one of the most important character-definrng elements of
the pnmary facade of a historic house. New resrdentral
structues should consider rncorporatrng porches in their
design in order to maintain the synergy of the Dlstnct.

6.47 Build porches to match original porches in
form and detail.

a. LTse materials that are similar to origrnals.

b. Decorative elements that are not known to have

been used historically are inappropriate.
c. See Gutdelmes for Historic Propertrcs.

6.48 Porches must be compatible with the primary
structure.

a. Using srmdar material is appropriate. In some

cases, a simpler. less notlceable material also may
ha a-nmnriatc

b. Buildporchesinproportiontothepnmarysfucture.

6.49 Porches shall remain subordinate to t}e primary
structure.

a. Its materials, finish and details must not call
attention away from the pnmary structure.

6.50 Do not enclose a porch with opaque materials.
a. Enclosing a porch with any material is

rnannrnnri ete

b. A porch should remain open to the air.

6.51 Indicate the construction date on a new porch
so as not to confuse the history of the District.

i
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j Chapter VII:
Guidelines for
All Projects

The Design Guidelines for All Projects that follow shall
apply to all projects rn the South Main Street Historic
District. These include certarn site improvements,
alterations to existing stuctures and new constuctron. They
also apply to historic properties designated by the City and
to all sites within designaied histonc districts, for general

treatment of site design, landscaping and new consrucdon.
The city's Historic Landmarks Preservation and
Architectural Review Board will use the Guidelines for
All Projects in formal reviews of proposed changes to any
affected orooerties.
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Design in the Public Right of Way
Many important features exrst wrthin the public right of
way that contribute to the sense of character for the District.
Among these are the use of sidewalks, alleys and the rhythm
estabhshed by evenly spaced tees. street fumiture or light
poles Paved sidewalks are found throughout the Dlstnct.
These sidewalks define where pedesfilan fraffic ends and

vehicular traffrc begins. This is one of the most important
characteristics of improvements in the right of way and

should be retained. A system of alleys is also found
throughout the Distnct. These alleys provide access for
service and parking functions, and in some areas, they

provide access to carriage houses. These alleys should be

retarned and they should continue to serve a mix of needs.

The upkeep of such elemenr helps to reduce the impact of
the car on the District.

7 ,l Maintain the traditional sbeet pattern of the
District,

a. Established sfeet layouts should not be altered.

Where the grid is established, it shouldbe reuined.
b. New driveways shall be to the rear of structures'

Curb cuts are not allowed along SouthMain Street.

72 Maintain th€ alignment and exist€nc€ of
sidewalks.

a. Sidewalks should be installed that continue the
taditional sidewalk design.

b Maintain existing planting strips.

c. Preserve origrnal brick and stone walks where they
' exrst, and where physical conditions permit.

73

7.4

Maintaining the simple character of alleys is
encouraged.
Propeny owners are encouraged to provide
landscaping along alley edges.

Preserve street trees when physical conditions
permit-
Maintaining the pattem of established trees is
encouraged.
When trees must be removed, or where gaps in the
rhythm of street trees already exlst, installing new
tees is encouraged, when physical conditions
permit.
Where planting conditions perrit" installing these
replacement trees in a location that will contrnue to
express the established rhlthm is encouraged,
Consult with the City Parks Departnent to arrange
for the proper installation of trees and to select
appropriate species.
It is the responsibility of the propert! owner to
rnainrain street trees located on adjacent lots. See

Sections 92.05 and 92.09 ofthe Code ofordinances
of the City of St. Charles.

Fcaturcs, such at bick sidewal*s and dzcorative pavng 
'*Ia'tenals, hkc

thls sde',edlk in Asfuville, Nonh Carolbu, old character to a dutrict
aad shoud be pnscmed.-

b.

d.
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All Projects

Color
The Board will consrder the selection of colors and how
color is applied rn color schemes. In general, the Board
will consrder color on a case-by-case basrs However, if
apphcants wrsh, they may select color schemes from the
Wrlliamsburg Color Paint Chart, already approved by the
Board. For thrs purpose, the Board will marntain a chart of
appropnate and rnappropriate colors. While color in itself
does not affect the aciual form of a building, it can

dramatically affect the perceived scale of a structure and it
can help to biend a building wlth rts context.

Using the historic color scheme of the building
is preferred.
The applicant should conduct an analysis of the
hrstoric colors. Select a series of sample testpatches
and scrape away the layers of pamt with a knife to
identify early colors. Moisten the sample to
deterrrune its original saturation.
When historic colors are ro be used, pro videaccrrate
evidence of their historic applicatron.
Owners are encouraged to seek professional lab
!ests when researchrng historic color schemes.

Using the Williamsburg Color Paint Chart is
required for pre-Victorian era structures when
the original paint colors are unknown.
The palette is available at the Crry of St. Charles,
Department of City Development.
Please note that Victorian color schemes are

appropriate for Victorian era buildings.

Use colors to create a coordinated color scheme
for the building.
The facade should "read" as a srngle composition.

Employ color schemes simple in character.
Using one base color for the buildrng is preferred.
Usrng only one or two accent colors is also
encouraged. although precedent does existforusing
more than two colors in some situatrons.

When desigrung you own aolor scheme, consrder the entue compostnon:

e) The back plane of the man Jacade b a major surface for whtch

a scheme should be devrsed

b) A color schemc for tfu tont plane, compored of a porch m thts
case, also shouU be deigned

when develop.n g a color schcne, we a limtted number of colors, Apply
one or two colors to porch elements, avotd makng tfu scheme too busy
Consider usng a dffirent thade ol the first tnm color--or even matching
it eructly for porch tnm.

/.o

b.

a.

7.8

b.

b.

1',l
Appl, a base color to the main plane oJ the facade (A)- Nejd, apply the

first trrm color to wndow frames and edge boards (B).

I
.i

7.9 Base or background colors must be muted,
a. Use the natural colors of the burlding materials,

such as the buff color of limestone, as the base for
developing the overall color scheme.

b. Use mane fimshes rnstead ofglossy ones.

7,lO Reserve the use ofbright colors foraccents only.
a. Bright colors may highlight enmes.

CrrY of ST C HARLES SourH MAN STREET IIIsmRIc DlsrRrcr DEsrcx Gumrmm



Accessibility Design for Energy Conservation
The Americans with Disabilities Act (ADA) mandates that Many times historic elements on homes and commercial
places ofpublic accommodation be accessible to all users. structures are lost due to a misconception that old doors

and windows are not energy efficient- For the most part
7,11 The guidelines introduced herein should not historic structures were constmcted to be naturally energy

prevent or inhibit compliance with accessibility efficient (i.e. high ceilings) and often times are more energy
laws. efficient than even the moBt uD to date buiidinss. Simole

b.

AII new construction shall comply completely
wrth ADA.
Owners of historic properties also should comply
to the fullest extent, while also preserving the

integrity of the character-defining features of their
buildings.
Special provisions for historic buiidings exist in
the law that allow some alternative solutions in
meetins the ADA standards.

. technrques can be utilized to reclaim a loss in energy
efficiency rn historic structures and are strongly
encouraged.

7.12 The use of energr couservrtion methods in
building design is encouraged.

a. It is not necessary to remove existing glass or to
install thermopane to realize energy savings.
Generally, the problem is that older glass has dried
and the glazing compound around it has shrunk,
which allows air io leak around the glass.

b. The best srategy ls to re-glaze the existing glass

and add weather-sbipping. Storm windows may
be installed on the interior side of windows. Be
cenain that the frame styles of the storm windows
match those of the original windows.

c. Weather-srip doors and windows.
d. Install desratification fans to circulate the air.
e. Install insulation in the attic.
f. Consider installing insulation in the crawl space or

basemenl

7.L3 Energr conservation techniques used must be
compatible with the Districl

a. Solar collection devices are not permitted.
b. Existing window sashes and glass should not be

removed.
c. Energy conservation methods recommended herc

should not be visible from public ways.
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Mechanical Equipment
and Service Utilities
Mechamcal equipment, service utiirtes and sewice areas

all have become a necessary evil for many hlstorlc
commercial districts. Such equrpment is needed for the

success of many businesses but often detracts from the

visual en;oyment of the archltecture of the District. It is
the duty of propeffy and business owners alike to mrnimize
such v.isual impacts ofequrpment, hghting and servrce areas

while providrng a healthy commercial/residential
environment.

7.11 Minimize the visual impact of mechanical
equipment.

a. Screen equipment from view.
b. Do notlocatewindow air condrtioning units onthe

building's facade.

c. Use iow-profile mechanrcal units on roof-tops that
are not visible from public ways.

7.15 Also minimize the visual impacts of utility
connections and service boxes.

7.16 Locate standpipes and other service equipment
such that they will not damage historic facade
materials.

a. Cutting channels into historic facade materials
damages the histonc buildrng fabric and is
rnennrnnriete

b. Avoidlocating such equipment onthe frontfacade.

7.17 Mnimizethevisualappearanceoffiresprinklers
insirle buildings, as seen from the public way,

7.18

b.

/l

Use lighting for the following:
To accent architectural details.
To accent building enries.
To accent signs.
To illuminate srdewalks.

7,19 Use lighting as it was used historically in the
Districl

a. All Iight sources shall be shielded.
b. Lighting should not domrnate a facadeor the street.

c. Washrng the entrre facade with-light is
inappropriate. Lights focused upward to light the
facade also are inappropriate.

d. Lighnng may not be animated. Chase lights, for
example. are prohibrted.

7.20 Minimize the visual impact of trash storage and
service areas.

a. Dumpsters shall be screened from view.
b. l,ocate service areas away from major pedestnan

routes, in the rear.

Minimize the visual impact of trash sloruge and setvice ateas. Dumpsters
shall be screened from view
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Awnings and Canopies
Hrstorically, awnings and canopies have been a successful
pan of many commercial dlstricts However, wrth the
frequent use of balconies and galleries rn the South Main
Steet Historic District, awnings and canopies have been

used less frequently. Awnings and canopies can become
an integral part to the Distdct but must be used in cases

where they are historically accwate.

7.21 Horizontal, fixed canopies are permitted where
historic evidence demonstrates that a canopy
existed during the building's period of
significance.
Appropriate supporting mechanisms are wall-
mounted brackets, chains and posts,

Fabric awnings are appropriate for Victorian
era buildings and new buildings in their contexL
Operable awnings are encouraged.
Use colors that are compauble with the overall
color scheme of the facade. Solid colors or simple
muted striped paftems are appropriate.
Simple shed shapes are appropriate for rectangular
openings.
Odd shapes, bull-nose awniags and bubble awnings
are inappropri ate.

7.23 Internal illumination in awnings is
inappropriatc.

724 Mount awnings and canopies accentuate
character-defi ning f eatures.

a. They should be mounted to highlight moldings
that may be found above the storefront.

b. Their mounting should not damage signifrcant
features and historic details.

Technical Mainfsnsnss and Repairs
Regular and periodic malntenance of a historic building
assures that more expensive preservation and restoration
measures will not be needed at a future date. Historic
buildings were typically very well built and were meant to
last decades and centuries into the future. Preventive
mairtenance is intended to keep moisture from remaining
in and around the structure.

7 .25 Use the gentlest possible procedures for cleaning
and rcfinishing historic materials.

a. Abrasive methods such as sandblasting are
prohibited, as it permanently erodes building
marerials and finishes and accelerates deterioration.

b. For cleaning masonry, use procedures such as low
pressure water and detergents. Do not apply acid
cleaners to matenals such as limestone and marble-
Conduct out surface cleaning tests before beginning
cleaning procedure.

c. It is recommended that a firm experienced in the
cleaning of historic buildings be hired to advise on
the best,low impact method ofcleaning appropriate
to the project.

d. Property owners also should note that early paint
layers may be lead-based, in which case special
procedures are required for its reaunenL

e. Also see technical rehabilitation literanrre published
by the National Park Service and availabie through
the Department of City Developmenq Ciry of St.
Charles.

7 26 Maintenance of strects and alleys,
a. Clean debris from sidewalks and alleys, especially

wherc site drainage may be affected.
b. Clean garbage around dumpsters.
c. Property owners are rcsponsible for keeping the

sidewalk clean, and must patch sidewalk where
they initiate work that causes cuts in the pavement
or bricks.

'l ,1

b.

{

Maintenance of upper story windows.
Wash upper story windows.
Cleaa debris from upper story windows.
Repafu shades or cunains in upper story windows
or replace with new.
Re-glaze loose glass. This will rcduce air leaks.
Install weather-stripping. This will enhance energy
conservation si gnifi cantly.
Replace broken glass.

L
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All Projects

7.28 Maintenance of storefronts.
a. Wash display windows.
b. Repair damaged kickplates.
c. Re-caulk drsplay wmdows toreduce airinfilffation.
d. Install weather-stnpprng around doors
e. Re-point mortar where necessary. Use the proper

procedure for repointing, matchrng color. texture
and detarhng of the ongrnal masonry.

Regular and periodic maintenance d a histonc butlding assures thctt

rnorc eqenstve preser'tslton and restoraion mzasures wll not be aeeded

at dJunrre date.

729 Maintenance of roofs.
a. Clean debris from gutters and downspouts to

prevent the backing up of water.
b. Patch leaks in the roof. This should be a high

priority for building maintenance.
c. Replace deteriorated flashing.
d. Re-point eroded monar in the parapet wall, using

appropriate mortar mix.
e. Re-solderdownspoutcoffrectionstopreventwater

from leal:rng mto walls
f. Connect downspouts to underground sewers where

possible. Do not allow water to disperse at the
foundation of a building. This water may cause

darnage to the foundatron.

730 Maintenance of awnings and canopies,
a. Replace worn fabric awnings.
b. Re-secure loose awning hardware
c. Wash fabric awnings regularly. This will help

extend the hfe of the fabric. Spray with water from
the underside first, to lift dlrt panicles, then rinse
them off.

7 .31 Maintenance of signs.
Re-secure sign mounts to the building front.
Repaint faded graphics.

Repair worn wirrng.
Replace burned out bulbs
Remove obsolete signs.

heserve lustoric painted signs in place as decorative
features.

7.32 Plan repainting carefully,
a. If masonry has been painted, it may be preferable

to continue to repaint it, because paint removal
methods may cause damage to the building
materials and finrsh.
Note that frequent repamtng oftrim matenals may
cause a build up of parnt layers that obscures
archrtectural details. When this occurs, consider
strippmg paint layers to refisve details. However,
rf stripping is necessary, use the gentlest means

possible, being careful notto damage architectural
details and finishes.
Remember good preparatron is key to successful
repaintmg but a.lso the buildup of old paint is an

important historic rerord of the building. The
removal of old paint, by the gentlest means possible,

should be undertaken only if necessary to the
success of the repainting. Remember rhat old paint
is of very good quality envrable intoday's paintrng
world.
OId paint may contain lead. Precautions must be

taken when sanding or scraping is necessary.

a.

b.

d.

f.

--!
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Chapter VftI:
Guidelines
for Signs

The Design Guidelines for Signs that follow should be used

rn conjunction with the Crty's sign regulations found in
the Code of Ordrnances Sectton 156-200. In cases where

standards within the Code of Ordinances and these
Guidelines are in conflict, the more restrictive shail apply.

The desrgn of all permanent commercial signs must be

approved by the Board. In additron to the otler provistons

of Sectron 156.200, the official defimtions of sign rypes

and related material presented in the ordinance, as well as

the methods of calculating sign measurements presented,

shall apply.

Historrcally, signs used on South Mai.n Street were
relatively simple. They varied in size and location quite

broadly, but most were simple painted panels wrth simple
type styles. The earliest signs had no lighting. In later years,

an indirect iight source was typicai. These reiationships
should be continued. To do so, the Histonc Landmarks
Presewauon ald Architectural Review Board seeks to limit
the size and number of signs such that no single sign
dominates the setting, but rather the District reads as a

distinct neighborhood.

I
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Sign Context

A sign typrcally serves two functions: first, to attract
attention, second to convey information. If the building
front is well designed, it alone can serve the attendon-
getting function, allowing the sign to be focused on
conveying informatron rn a well conceived manner. All
new signs should be developed with the overall context of
the building and of the District in mind.

8.1 Consider the building front as part ofan overall
sign program.

a. Coordinate the overall facade composrtion,
including omamental detarls and signs.

b. Signs also should be in proportion to the buildlng,
such that they do not dominate the appearance.

c. Develop a master sign plan for the entire building
front, which should be used to guide individual
sign design decisions.

The ovenufacade composrtron, nclud.ng oraamental daais and sryw,
shoul.d be coordunted. Sryns also shoud be n propottion n the buildhg,
such that they do n t dommate the appearance.

8.2

b.

A sign must be subordinate to the overall
building composition.
A sign shall appear to be in scale with t}e facade.
Locate a sign on a building such that it will
emphasize design elements of the facade itself. ln
no case should a sign obscure architectural details
or features.
Mount signs to fit within exrstrng architectural
features- Use signs to help reinforce the horizontal
lines of moldrngs and u'ansoms seen along the
sEeet.

lnappro?darc

A srgn shouu be subordinate to the overall butlding composrtan

A sign shall be in charactcr with the material,
color and detail of the building,
Simple letter styles and graphic designs are more
appropriate on many ofthe restrained, vernacular
structures found on South Main Street. -

83

Souffi MAsr STREETHrsropJc DlsrpJgr DE$rcN GTJDET.DJES CHARLEs



I

Permitted Sign Types

Flush-mounted wall signs may be considered.
A flush-mounted wall sign rs one that is mounted
flatto the walll rn mostcases. a flush-mounted wall
sign should be posruoned just above the drsplay
window. It shall not be located above second floor
wrndows.
When feasible, place a wall sign such that it aligns
wrth others in the block.
When planning awall sign, determine if decorative
moldings exrst that could define a "sign panel." If
so, Iocate flush-mounted signs such that they fit
within panels formed by moldings or transom
panels on the facade. In no case should a sign
obscure srgnificant facade features.
Only one flush-mounted sign shall be allowed for
each distinct facade module.

I
'1

I
.J

I

lI

J

b.

d.

8.58.4
a.

Applopnate A flush-mounted. wall stga $ one that is fiouated fl@t to
thc waV; in nast ca.ses, a flwh-mounted wall ngn should be posttioned
ju.rt above thz dtrpla! wwdos)

Projecting signs may be considered,
A projectrng srgn should be located nearthe business

enfance at eye level, just above the door or to the
side of it.
In general, only one projecting sign per building
facade is allowed. However, where the Board

determines that the result would be compatible
wrth the Distnct, one pro;ecring srgn shall be

aliowed for each distinct facade module of a

building.
Note that other approvals may be requred to allow
a sign to overhang the public nght-of-way.

Appropriate' A ptojectng ngn should be located nzar the busness

entrance at eye level, jurt above the door or to the stde of n-

A window sign may be considered.
A wmdow sign may be painted on or hung just
inside a window.

b.

'-!
i

.-3

j

8.6
a,

I

I
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Srgns

Inappropriate Sign Types

8.7 A clirectory sign may be consiileretl. 8.9

a. Where several businesses share a building,
coordinate the signs. Align several smaller srgns,

or group them into a single panel as a directory to a.

make them easier to locate. b.

b. Use similar forms or backgrounds for the signs to

bethem together visually and make them easierto c.

read.

c See Sectton 156.200 in the Code of Orditnnces of
the City of St Charles for maximum sign area. d.

e.

Appropnate Where
several brurnesses share a
butldmg, coordnate the
JrSnr

8.10

Free-standing or pole mounted signs may be
considered,
A free-standing sign may be used in the front yard

of a residence with a commercial use.

A free-standrng sign rrny be used for businesses

with entrances not facing Main StreeL
See Section 156.200 in the Cod.e of Ordinances of
the City of St. Charles for naximwn sign area

Appmpnale A free-stondtng ngn nay be used or thc front yard of e
restdence with c conlncrcial ute.

Signs that are out of character with those seen
historically, and that would alter tbe historic
character of the street, are inappropriate,
Animated signs are prohibited.
Sandwich (or menu) boards that stand on the
sidewalk are prohibited.
Any sigl that visually overpowers the building or
obscures significant architectural features is
inappropriate.
Neon signs shall not be allowed.
See Section 156.200 in the Code of Ordirnnces of
the City of St. Charles for other prohibited signs.

An awning sign is not permitted in the District.

Inappropnate: Stgns that are out of charnctcr with thosc seen
hstoncally, such os thcse, ahd that would alter the histonc cluracter
of the st'reet, are napptopnale. Neotl srgnt shall not be allowed-

8.8

b.
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Sign Materials

8.11 Sign materials shall be compatible \dth that of
the building facade.

a. Palnted wood and metal are appropriate matenals
for signs. Their use is encouraged. Unfinished
materials, includrng unpainted wood, are
discouraged because they are out ofcharacter with
the historic context.

b. Plastic is not perr lted, except for flush, adhesive

lettering.
c. Highly reflective rnaterials that will be difficult to

read are inappropriate.

Appropnate Painted wood and metal are appropriate ,nateiak for

Sign Content

8.L2 Symbol signs are encouraged.
a. Symbol srgns add interest to the street, are quickly

read, and are remembered bener than *ritten words.

8.13 Use colors for the sign that are compatible with
those of the building front.

8.14 Simple sign designs are preferrerl.
a. Typefaces that are tn keeping with those seen in the

area histoncally are encouraged. Avoid sign types
thal appear too contemporary.
Also limit the number of colors used on a sign. In
general, no more than three colors should be used.

8.15 Select letter styles and sizes that will be
compatible with the building front.

a. Letters should not exceed ten inches rn height.
b. Avoid hard-to-read or overly intricate typeface

styles.

Appropiate' Synbol signs add tnlercst to the street, are quickly read,
and are remembered better than wntten wotdi,

li

l
t
.l

I
I
I

I
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Sign Lighting

One should be able to perceive the historic character of
individual buildings and of the District as a whole both
during the day and at nrghnime. In this regard, sign lighting
should be compatible with the historic character of the

$leer.

E,l6 The light for a sign shall be an indirect source.

a. Light shall be directed at the sign from an extemal,
shielded lamp. Intemal illumrnation of a sign is
in annrnnri ate

b. A warm light, similar to daylight, is appropnate.

8.17 Neon signs shall not be allowed.
a. Evidence of the use of the neon from a more recent

period does not provide a basis for its use.

Appopnare: bgh! thalJ be direc@d at th. ignfrom a enemal shieldcd
lano.

Wall Art and Graphics

8.18 WaIl art will not be allowed in the District,
a. Wlere historic wall artexists as acharacter-defrning

feature of the Dismct, it may be preserved

Iaappropriate' Wc,ll an w l not be allowed n tha D$tric7.
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Glossary
Alignment. The arrangement of objects along a

straight line.

Arch. A structure built to support the weight
above an opening. A true arch is curved. It consists
of wedge-shaped stones or bricks called Voussoirs
(vu-swar'), put together to make a curved bridge
which spans the opening.

Architrave, The lowest of the three main parts
of the entablature. Also, the ornamental moldings
around doors, windows and other openings.

Ashlar, A square, hewn stone used in building.
It also refers to a thick dressed, square stone used for
facing brick walls, etc.

Balcony, A platform projecting from the wall of
an upper story, enclosed by a railing or balustrade,
with an entrance from the building and supported
by brackets, colunurs, or cantilevered out.

Baluster. A short. upright column or um-shaped
support of a railing.

Balrstrade. A row of ba-Iusters and the railing
connecting tJrem. Used as a stair rail and also above
the comice on the outside of a building.

B atgebo ad.. Aprojectingboard, often decorated,
that acts as trirn to cover the ends of the structure
where a pitched roof overhangs a gable.

Bay Windozl. A wrndow or set of windows
which project out from a waII, forming an alcove or
small space in a room; ordinarily begins at ground
level, but may be carried out on brackets or corbels.

Board anil Batten, Vertical plank siding with
joints covered by narrow wood sEips.

Bracket. A supporbng member for a projecting
element or shelf, sometimes in the shape of an
inverted L and sometimes as a solid Diece or a
trianflrlar truss.
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Buililing Form. The overall shape of a structure
(i.e. most Federal-influenced structutes are
rectangular in form).

Buililing Mass. The physical size and bulli of a
strucfure.

Building MoiIuIe. The appearance of a single
facade plane, despite being part of a larger building.
One large building can incorporaie several building
modules.

Building Scale. The size of structure as it aPPears

to the pedesEian.

Caning. Metal struts supporting leaded glass'

Canopy. Arooled sbucture constructed of fabric
or other material placed so as to extand outward from
a building providing a protective shield for doors,
windows and other openings, supported by the
building and supports extended to the ground
directly under the canopy or cantilevered from the
building.

CI apb o ar ils. Narrow, horizontal, overlappin g

wooden boards. usually thicker along the bottom
edge. that form the outer skin of the walls of many
wood frame houses. The horizontal lines of the
overlaps generally are from four to six inches apart
in older houses.

Column. A slender upright shucture. generally
consisting of a cylindrical shaft, a base, and a capital;
pillar: lt is usually a supporting o! ornamental
member in a building.

Cornice. The projection at the toP of a wall. The
top course or molding of a wall when it serves as a

cowning meriber.

Dormer, A window set upright in a sloping roof.
The term is also used to refer to the roofed proiection
in which this window is set.

Eazre. The underside of a sloping roof projecting
beyond the wall of a building.

Elezt ation, A mechanically accurate,'head-on"
drawing of a face of a building or object, without any
allowance for the effect of the laws of perspective.
Any measurement on an elevation will be in a fixed
proportion, or scale, to the corresponding
measurement on the real building.

- Entablature. The part of the building carried by
the columns. The entablature consists of the comice,
the frieze and the architrave.

F acaile.Front or principal face of a building any
side of a buildrng that faces a sheet or other open
sPace.

False Front, Ahont waII which extends beyond
the sidewalls of a bu ding to create a mo!€ imposing
facade.

Fascra. A flat board with a vertical face that forms
the Eirn along the edge of a flat roof, or along the
horizontal, or "eaves," sides of a pitched roof. The
rain gutter is often mormted on it.

Eenesttation. The arrangement and design of
windows in a boilditrg.

Floor Atea Ratjo, The relationship of the total
floor area of a building to the land area of its site, as
defined in a ratio in which the nunerator is the floor
area. and the denominator is the site area.

Fizral The decorativg pointed terrrinus of a roof
or roof fonrr.

Eramc. Awjndow componenh see rarindow parts.

Eieze. Any platn or decorative band, or board,
on the top of a wall inmediately below the cornice.
This is sometimes decorated with ornamentation.
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Gable. The portion, above eave level, of an end
wall of a building with a pitched or gambrel roof. ln
the case of a pitched roof this takes the form of a

tdangle. The term is also used sometirnes to refer to
the whole end waIL

Gallery. A raised (i.e. above the first level)
veranda or walkway running along the facade of a

building.

f oist. One of the horizontal wood beams that
support the floom or ceilings of a house. They are set
parallel to one another-usually from 1'0" to 2'0"
apart-and span between supporting walis or larger
wood beams.

Kickplate. The horizontal element or assembly
at the base of a storefront parallel to a public walkway.
The kickplate provides a transition between the
ground and storefront glazing area.

Lap Siiling. See clapboards.

Lintel. Aheary horizontal beam of wood or stone
over an opening of a door or window to support the
weight above it.

Molding. A decorative band or strip of materral
with a constant profile or section designed to cast
interesting shadows. It is generally used in comices
and as trim aror:nd window and door openings.

Oiel Winilow. Aprojecting bay with windows,
which emerges from the building at a point above
gror-rnd level. It is olten confused with a bay window
which ordinarily begins at gror:nd level.

Parapet. Alow wall or railing often used around
a balcony or along the edge of a roof.

Perliment. A triangular section framed by a

horizontal molding on its base a two sloping molding
on each of its sides. Usually used as a crowning
member for doors, windows and mantles.

PietTltepart of a wali between windows or other
openings. The term is also used sometimes to refer to
a reinforcing partbuili out from the surface of a wal!
a buttress.

Pilaster, Asupport or pier teated architecturaily
as a column, with a base, shaft, and capital that is
attached to a wall surface.

Posf, A piece of wood, metal, etc., usually long
and square or cylindrical, set upright to support a
building, sign, gate, etc.; pillar; pole.

Preseroation, The act or process of appiying
measures to sustain the edsting form, integrity, and
materials of a building or structure, and the existing
form and vegetabve cover of a site. It may include
initial stabilization work, where necessary as well as
ongoing malntenance of the historic building
materials.

Protection, The act or process of applying
measures designed to affect the physical condition
of a property be defending or guarding it from
deterioration, loss or attack, or to cover or shield the
property from danger of injury. In the case of
buildings and sfructures, such treafment rs generally
of a temporary nature and anticipates future historic
presewation treatment; in the case of archaeoiogical
sites, the protective measnre may be temporary or

Quoin, (pronoanced koin) Dressed stones or
bricks at the comers of dre buildings, laid so that their
faces are altemately large and small. Originally used
to add strength to the masonry wall, later used
decorafively.

RaTter. Any of the bearru that slope from the ridge
of a roof to the eaves and serve to support the roof.

Reconstruction. The act or process of
reproducing by new constn-rction the exact form and
detail of a vanished building, structure/ or o$ect, or
part thereof, as it appeared at a specific period of time.
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Glossary

Rehabilitation The act or process of retuming
a property to a state of utilify through repair o!
alteration which makes possible an efficient
contemporary use while preservng those portions
or features of the property which are significant to
its historical, architectural, and cultural value.

Renooation, The act or process of returning a

property to a state of utility through repair or
alteration which makes possible a contemporary use.

Restoration. The act or process of accurately
recovering the form and details of a property ard its
setting as it appeared at a particular period of time
by means of the removal of later work or by the
replacement of rnissing earlier work.

Roo/. The top covering of a building. Foilowing
are some t)ryes:

. Gable roof h.as a pitched roof with ridge and
vertical ends.
. Hip roofhas sioped ends instead of verticai ends'
. Shed rcof (lean-to) has one slope only and is built
against a higher wa1l.
. lerkin-head (clipped gable or hipped gable) is
sirnilar to gable but with the end dipped back.
. Gambrel roof is a variation of a gable roof. each
side of which has a shallower slope above a steepe!
one.

Sash. See window parts.

Shape. The general ouiline of a building or its
facade.

Sidiag. The narrow horizontal or vertical wood
boards that form the outer face of the walls in a
tradrtional wood frame house. Horizontal wood
siding is also referred to as clapboards. The term
"siding" is also more loosely used to describe any
material fhat can be applied to the outside of a

buildine as a finish.

Sill. The lowest horizontal member in a frame or
opening for a window or door. Also, the lowest
horizontal member in a framed wall or partition.

Size. The dimensions in height and width of a
building's face.

So.ffit The underside of a sEuctural part, as of a
beam, arch, etc.

Sfrle. A vertical prece in a panel or frame, as of a
door or window.

Stabilization. The fact or process of applying
measures designed to reestablish a weather resistant
endosure and the skuctural stability of an unsafe or
deteriorated property while maintaining the essential
form as it exists at present.

Stote Front. The street level facade of a
comrnercial building, usually having display
w:ndows.

Tiansom Window. Asrnall whdow or series of
panes above a door, or above a casement or double
hungwindow.

Wsual Continuif3t. A sense of unity or belonging
together that elements of the built environment
exhibit because of similarities among them.

Windozo Parfs. The moving units of a window
are known as Sashes and move within the fixed
Frame. The Sash may consist of one large Pane of glass
or may be subdivided into smaller panes by thin
nsmler5 ellsd Muntins or Glazing Bars. Sometimes
in nineteenth-century houses windows are arranged
side by side and divided by heavy vertical wood
membels called Mullions. For a diagrarrr of window
parts, see page 41.
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